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Event Response/Art Exploration  
Art 
Exploration:  
January 29, 2009. The event: Six new exhibitions open. Hosted 
by the Krannert Art Museum Council. Public reception 6-8pm. I 
chose to observe in the Audubon at Illinois exhibit, as it had 
multiple means of engagement: The paintings themselves, a film 
demonstrating the technique, a table with reference books, and 
a print handout. There were 21 Caucasian people in the gallery, 
15 (including 2 children) looking at prints, 4 looking at the film, 
and 2 looking at the books. Most were 20-40 year olds. The 
pattern seemed to be to read from the wall, then look at a print. 
I overheard conversations about birds. There were several 
groups of 4, one group a family with two children lingering in the 
center of the gallery having conversation with someone else. 
Music begins. 6:29 PM. 34 people now, all looking at prints 
(except the family which has not moved from the center of the 
large gallery). Ages 8-70, majority 40-50 year olds and 
students. Someone said, “ This would be a great show to bring 
the school kids down for.” 6:42 PM. One woman was looking at 
a reference book, 35 people present (most part of a group of 2-
4), aged 20-70. One African American person was present. The 
exhibit seems to be targeting nature lovers, watercolor admirers, 
and those who want to view art that is familiar, close to home. I 
felt as though the amount of socializing and conversation 
among the museum visitors there mirrored that desire for the 
familiar; everyone seemed to know someone else. The gallery 
was alive with conversation. This was different than the Jean Luc 
Mylane or the Legacy of Andy Warhol exhibits, which seemed 
much more reserved and quiet. The exhibit held values of 
knowledge and community to the audience members. I suspect 
there is a sense of pride in belonging to a University community 
with such holdings and shared memory as residents of a state 
with such a variety of aesthetically, interesting birds. Childe 
Hassam (1859-1935) Lady in the Park 1890 Oil on Canvas Given 
1973 I am drawn to cityscapes and luminous coloring. There is a 
woman in the center, walking alone in the center of a path. Her 
ankle-length orange-red skirt gently moves and a white shawl 
rests lightly about her shoulders. She wears a stylish hat with red 
flowers. Her arm sleeves are visible and her bare hands; it must 
be warm still, even though there are leaves scattered on the 
walkway. She holds an umbrella. Two rows of trees flank her 
path, all leaf-less. Farther down the path toward the horizon, 
they form a tunnel-like arch over the walkway. There is a group 
of pedestrians well behind her, all with dabs of paint leaving 
insufficient detail to tell whether they are young or old, male or 
female. Only she and the trees in the foreground show off any 
detail. On her right, there are horse-drawn carriages slowly 
traversing the street. Green-gray buildings too, subtly 
suggesting life within by the smoke rising from the flues. Gas 
lamps along the street are as delicate as the barren branches. 
The park on her left is still green with late autumn grass, and the 
trees in the distance are golden. Shadows suggest a low sun 
time of day, with colors painting that clear kind of light that one 
notices only in autumn. This is a wealthy woman out for a late 
afternoon stroll; she is unhurried, enjoying her time alone. She is 
safe walking alone, and quite independent. The artist may be 
conveying cultural refinement and affluence, nonetheless 
restrained. In 1890, women attained more freedom to be out on 
their own in the city without an escort. This was a time when 
department stores flourished and fashionable women shopped. 
It exudes an air of nostalgia today. I imagine it to be Paris or 
New York City, both places that incorporate pastoral settings 
into the city landscape. I feel peaceful looking at it. There is a 
soft, quietness to the painting. I like the primary mixture of 
colors-pinks, blues, and greens. They remind me of Degas 
pastels. The yellow of the leaves on the far-off trees in the park 
though seem discordant somehow. Blue, flowering vines grow 
on the border wall of the park grounds. Questions: Who is this 
woman? What is she doing? Where is she going? What do you 
notice on either side of her path? What is this place? How does 
she feel being there? What do you notice about the colors? 
About the detail? How do those things affect you when you look 
at the painting?  
Keywords:  Louis Sullivan  
Object 
Guide:  
Object Guide Louis Henri Sullivan United States, 1856-1924 
Elevator Grille Cast and wrought iron, copper-plated wrought 
iron Museum purchase Accession Number 1963-42-2.2 Object 
Description and Interpretation The Elevator Grille on display is 
architectural ornamentation made from cast and wrought iron 
with copperplate wrought iron in the lower section. It appears 
rough with a dark, uneven patina. The roughness is consistent 
with casting methods of the time; smoothing the finish required 
sanding by hand. Sullivan uses a repeating motif of spheres on 
the arms of an X within ovals inside a circle. The dimensions are 
80 1/4 x 40 3/4 x 1". Sullivan created this design to represent a 
series of “seed germs” bursting from their pods. His inspiration 
came from a prose poem he wrote in 1856 entitled, 
“Inspiration”. In that poem, he compared the changes that occur 
in constructing a building to the metamorphosis of a seed into a 
plant (Miller, 1996). He believed that themes from nature best 
demonstrated the poetics of a structure. In the elevator grille, he 
gives the viewer the impression of a plant seed by creating a 
sense of growth and movement in joining elements of the 
flowing ovals with their germinating X’s. Context Louis Henri 
Sullivan was born in Boston, Massachusetts on September 3, 
1856 (Miller, 1996). He began his education at the 
Massachusetts Institute of Technology, and then continued at 
the Paris École des Beaux-Arts. While there, two major 
European architectural movements, the French Néo-Grec and 
the English Victorian Gothic, influenced the creation of his 
unique style. Both contain principles of architectural design that 
incorporate elements from nature (Schiller, 1987). His famous 
saying, “Form ever follows function”, guided his principles of 
architectural design (Miller, 1996). From this, he designed 
buildings with structurally integrated organic ornamentation. The 
style elements seem to grow right out of the building itself. To 
him, ornament must be fundamental to the building itself and not 
just attached to its surface. He was the leading progressive 
architect in Chicago at its most revolutionary period in the 1890s 
(MoMA, 2007). His ideas presented new and rebellious ideas in 
the architectural world of the late 1800’s. The number of 
skyscrapers in large metropolitan areas grew during this time as 
new construction methods using iron girders gained 
prominence. Sullivan capitalized on this method by visually 
incorporating the steel-frame construction in the exterior 
(Schiller, 1987). Miller, C. (1996, Fall 2000). Leiber Meister-
Louis Sullivan: The architect and his work. Retrieved February 
16, 2009, from 
http://www.geocities.com/soho/1469/sullivan.html MoMA. 
(2007). Louis Sullivan. (American, 1856-1924). Retrieved 
February 16, 2009, from 
http://www.moma.org/collection/details.php?artist_id=5723&dis
playall=1 Schiller, J. (1987). Louis Sullivan: The Function of 




Annotated Question Plan 1. What is this made of? What helped 
you know that? What is it? It looks like metal. It might be a door. 
It looks like a gate or fence. The Elevator Grille on display is 
ornamentation made from cast and wrought iron with 
copperplate wrought iron in the lower section. It appears rough 
with a dark, uneven patina. The roughness is consistent with 
casting methods of the time; smoothing the finish required 
sanding by hand. It was made over 100 years ago. 2. Describe 
what you see. What is the artist trying to show us? How do the 
shapes represent the artist’s ideas? I see circles and x’s and 
balls. Sullivan uses a repeating motif of spheres on the arms of 
an X within ovals inside a circle. Sullivan created this design to 
represent a series of “seed germs” bursting from their pods. His 
inspiration came from a prose poem he wrote in 1856 entitled, 
“Inspiration”. In that poem, he compared the changes that occur 
in constructing a building to the metamorphosis of a seed into a 
plant (Miller, 1996). He believed that themes from nature best 
demonstrated the poetics of a structure. In the elevator grille, he 
gives the viewer the impression of a plant seed by creating a 
sense of growth and movement in joining elements of the 
flowing ovals with their germinating X’s. 3. Where might you see 
this? How would it be used? Why is it in an art museum? I would 
see it in a museum. I would see it on a building or in a yard. This 
is an elevator grille which was paired with another just like it in 
front of the opening of an elevator inside a building. These 
grilles would separate in the middle and open so that people 
could get on. Louis Henri Sullivan was an architect (not an artist) 
born in Boston, Massachusetts on September 3, 1856 (Miller, 
1996). He designed buildings with structurally integrated organic 
ornamentation. Two major European architectural movements, 
the French Néo-Grec and the English Victorian Gothic, 
influenced the formation of his unique style. Both contain 
principles of architectural design that incorporate elements from 
nature (Schiller, 1987). To him, ornament must be fundamental 
to the building itself and not just attached to its surface. The 
style elements seem to grow right out of the building itself. 4. 
What else do you see in this gallery? What makes all of these 
things ‘art’? How do you feel about them? What do you have at 
home that could be in an art museum? I see a table and bowls 
and lamps and silver service. This gallery is called “Decorative 
Arts”. Sometimes these items are referred to as Functional Art. 
The items might be functional objects, such as dishes and 
clothes and furniture, that are of a high artistic quality and/or 
craftsmanship. I is art with a utilitarian purpose. 
(www.ket.org/artstoolkit/visual/glossary.htm). It is art which 
serves a practical purpose (eg. a pottery vase or teapot or 
elevator grille). 
(www.wesd.k12.az.us/oldContent/files/curriculum/art_glossary.h
tm). There is art (and beauty) in everyday objects.  
Tour Stop:  Decorative Arts Gallery – Louis Henri Sullivan Krannert Art 
Museum Tour Stop Overview Students explore the seed elements 
of the Elevator Grille from the Chicago Stock Exchange and 
draw sequence of the elements. First, draw the seed before 
germination. Second, draw the germinating seed from the 
elevator grille. Third, draw the fully grown plant. Artworks Louis 
Henri Sullivan United States, 1856-1924 Elevator Grille from the 
Chicago Stock Exchange Cast and wrought iron, copper-plated 
wrought iron Museum purchase 163-42-2.2 Supplies Paper: 
“Sequencing” hand-out Pencils Clipboards Photo of the entire 
elevator grille Procedures 1. Have students sit or stand in front 
of the Elevator Grille. 2. Make sure the students notice know 
what an elevator grille is and the materials of construction. • 
Ask: “What is this made of?” • Have them describe the 
evidence: appearance of the surface-color, texture • Ask for 
what purpose it might be used • Tell them that this elevator grille 
was paired with another 3. Draw attention to the design 
incorporated into the grille: • Repeating motif: spheres on the 
arms of an ‘X’ within ovals inside a circle • Ask: “What do the 
shapes remind you of?” • Themes from nature: the design 
represents a series of “seed germs” bursting from their pods 4. 
Tell the students the following about the ‘artist’: • He was a 
trained architect-designed buildings, many skyscrapers in 
Chicago and New York • Tell them what a skyscraper is • He 
tried to use themes from nature in his buildings, because he felt 
that buildings ‘grew’ much like seeds into plants 5. Ask the 
students to look around the gallery and name what they see. • 
Point out that many objects used in everyday life have artistic 
qualities-tables, lamps, bowls, teapots, etc. • Ask: “Can 
anything be put in an art museum?” • Ask: “What makes a 
functional thing art?” 6. As a final activity, tell students that they 
are going to bring this artwork to life through imagining the 
sequence of growth of the “seed-pod”. • Tell them: “We are 
going to make this design come to life!” • Pass out the 
“Sequencing” hand-out and pencils • Discuss what the “seed-
pod” looked like before it began to grow and after it was fully 
grown • Have each student draw the sequence of pictures as 
they imagine them • Ask for students to share their artwork 7. 





Kids @ Krannert 28 February 2009 10:00 am -12:00 pm The 
Krannert Art Museum held a free event, Kids @ Krannert (K @ 
K), on Saturday, February 28, 2009, to promote family 
involvement with the arts. “Bird” activities drew attention to two 
current exhibits, Audubon at Illinois and Jean luc Mylane. A live 
bird exhibit drew a great deal of attention from children and 
adults alike, as did the mask making. I am unsure whether this 
was due to proximity or preference, as they were the initial 
activities spotted when entering the building and the gallery, 
respectively. I wonder how many families participated in all five 
of the activities. From my vantage point in the Mylane exhibit 
gallery, where I was helping with “Peek-a-Bird”, the children 
appeared engaged with the activity. The accompanying adults 
focused more on watching or helping the child succeed with the 
activity, rather than associating the art with the child and activity. 
All three of the attendees I interviewed had been to KAM 
previously, two of them having attended other K @ K activities 
with their child. Two of the interviewees reported participating in 
only three activities-live birds, mask making, and peek-a-bird; 
the third attended all. Two interviewees liked the live birds best. 
One stated she liked the “interaction created between art and 
children” most. All interviewees said they would attend a similar 
event in the future. The event seemed to cater to early 
elementary school aged children. One interviewee stated that the 
event catered to everyone. The three interviewees brought 
children aged two & five, seven & nine, and two. All interviewees 
were female; an adult male accompanied them. Suggestions for 
improving Krannert developed a theme…outreach, more 
specifically publicity and collaboration. Two of the interviewees 
heard about the event from someone they know (either a close 
friend or teacher), and suggested that they should have heard 
about it independently. One suggested creating a listserv that 
sent out notices of events, so that parents of pre-school 
children could learn about them. I am aware that the event was 
listed in the Buzz, included in the UIUC online calendar of 
events, listed on the KAM website, and listed on the 40° N 88° W 
website. It seemed that they wanted to obtain the information 
about children’s events effortlessly. The third interviewee 
suggested increasing collaboration between the education 
department staff and local artists. She expressed value in 
exposing children to the journey of an artist toward recognition, 
whereas exhibits of already ‘famous’ artists, generally from other 
countries, focus on the end result. She would like to see more 
events with local artists highlighting their work. Everything 
occurred near art or in the presence of art, yet very few of the 
parents seemed to talk about the art with the children. Also, I 
was appalled at the number of children that touched the glass of 
the Mylane photographs, without any comment from the parent, 
when they found a bird. How is art museum etiquette and 
decorum communicated to KAM visitors bringing children? All in 
all, it seemed that children had fun and parents had fun 
watching their children have fun.  
 
